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Sheila Curran Bernard : Documentary Storytelling for Video and Filmmakers before purchasing it in order to
gage whether or not it would be worth my time, and all praised Documentary Storytelling for Video and Filmmakers:

0 of 0 people found the following review helpful. Worth owningBy Suzin R. DalyReading technical booksis hard for
me, sometimes it makes my brain hurt. Documentary Storytelling | found informative and reasonable to read. | am
glad | ownit. | usualy go to thelibrary, it's cheaper. It gives excellent outlines for how to do outlines, treatments and
scripts for different kinds of documentary films. Good overall informative book if your going through your


http://f3db.com/pub/links.php?id=0240805399

documentary film stage.O of O people found the following review helpful. Five StarsBy MysteryWriterVery
informative4 of 4 people found the following review helpful. Great resource for any doc-makerBy D. Ogdinin short,
this book is a profoundly useful tool to help you develop your film's narrative structure (even if you don't think you
need help in that department, you might be surprised by the useful tips and strategies offered here); it isworth it for
that alone. The fact that it aso offers in-depth advice on writing effective scripts, proposals, treatments, etc. make it
impossible to resist. Clear, concise, and intelligent writing offering real-world examples from wildly diverse
filmmaking approaches.In response to the reader who says the author loves Michael Moore - | disagree. Mooreis used
afew times as an example but I'm guessing that's because she's guessing most people are familiar with his work. She
uses him as a negative example, as well, describing how Roger Me manipulated the chronology of eventsit
"documented” in away that was misleading and disingenuous.

Asthe market for documentaries expands, so does the challenge to create memorable, compelling films. Story and
structure are the most important (and least expensive) tools available. This guide shows how to make stronger, more
compelling documentaries through improved storytelling techniques. It offers awriterly perspective to filmmakers at
every stage of production, from concept and treatment to shooting and postproduction. It isintended for the novice as
well as the experienced filmmaker and is applicable to awide variety of documentary styles and forms.Documentary
Storytelling fillsa critical void on the bookshelf, offering an in-depth guide to story and structure as they apply not to
Hollywood screenplays but to documentary films. Story iswhat turns a subject or an ideainto afilm; it's what keeps
an audience watching a topic they might never have thought would interest them. Written for anyone working in
documentary, this book offers practical advice for all stages of production. It's filled with real-world examples drawn
from the author's own career and from the experiences of some of today's top documentarians.

"It takes you through the fundamentals of storytelling and narrative structure from the three-act structure to developing
separate narrative threads in alively and articulate way." - Focus magazineWith all the buzz over blockbuster docs,
Focal Press serves up a perfectly timed winner in a much-neglected area. True to the nature of the beast, the book is
more about filmmaking as a whole, and how and where storytelling weaves into the overall process. It succeedsin
covering every aspect without belabouring any. Not only does Bernard write from the viewpoint of an award-winning
filmmaker (she'sawriter, director and producer), but the last 100 pages include extensive interviews with awide range
of acclaimed documentarians.’- Canadian Screenwriter Magazine'Bernard...provides filmmakers or students with the
many questions they need to ask themselvesto arrive at decisions needed when approaching each segment of a project.
The book is particularly outstanding this way.'- Journalism Mass Communication Educator'Bernard is keenly aware of
the power of persuasive images, and her insistence on complexity and integrity is a consistent theme throughout the
book.'- The Independent"What a valuable aid to documentary filmmakers. The importance of atopic won't cut it if the
story isn't told well and Bernard's book cuts right to the chase."- Paul Stekler, producer/director of "George Wallace:
Settin' the Woods on Fire"" Sheila Curran Bernard's Documentary Storytelling is an essential, pragmatic, common-
sense approach to making non-fiction films for the student and/or first-time filmmaker, based on the author's deep
awareness of documentary film history and theory, and her intimate knowledge of how today's most important
documentarians formulate their works."- Gerald Peary, film critic, The Boston Phoenix" Sheila Curran Bernard's ability
to dissect awide range of narrative approaches and explore the elements that make dramatic stories so
compellingmake this guide invaluable for documentary filmmakers as well as anyone who uses information and
evidence to portray real events. But the value of this book goes beyond its service to story tellers; the consumers of
documentary films and all journalism can benefit by more fully understanding the narrative structures that we al use
to construct order and meaning in the world."- Pennee Bender, Media Director, Center for Media and Learning, City
University of New Y ork, The Graduate CenterAbout the AuthorSheila Curran Bernard is an Emmy and Peabody
Award-winning filmmaker and the author of Documentary Storytelling, a best selling guide to story and structurein
nonfiction filmmaking, and , a guide to using archival footage and material in films. Her archival film credits include
the series Eyes on the Prize, I'll Make Me aWorld, This Far By Faith, America's War on Poverty, and School, for
which she also co-wrate the companion book. She has taught at Princeton University and Westbrook College and
recently joined the faculty of the University at Albany, State University of New Y ork.Excerpt. Reprinted by
permission. All rights reserved.The only book that shows how to strengthen a documentary using storytelling
techniques



